Ensemble audition music for BASSOON

Observe MM markings. ">" means as much faster than
the given tempo as you can skillfully handle.
Unless otherwise directed, play # 1 - 8 without pause,
but skip any numbers that you cannot play at tempo.
After #8, you will be asked to either go on or to sight read.

Add your own dynamics unless specified. Hommage to
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Targeted skills in each excerpt: 1- Tone, Expression, Pace 2-Fluent legato 3- Chromatics
4- Rapid articulation styles 5 - Leaps, intonation 6 - Awkward slurs 7 - Inflection of
compound meter with syncopations, intonation 8- Rapid articulation coordinated with pitch
changes 9 - High range tone and intonation, metrical inflection 10 Response and facility
with leaps 11 Octave leap facility



